


In this unique publication, photographer Peter Dibdin  
reveals and celebrates the people of Edinburgh’s South-
side, the area south of the historic Old Town.

Southsiders: Portrait of a Community presents an artist’s 
insight into his subjects’ stories and places and uncovers 
their sense of belonging to the Southside.  Peter offers 
a window into a vibrant community, and has created a 
moving, inspirational and important contribution to the 
history and heritage of the area, recording for the future 
how life is experienced by the community in 2013.  

Any community is made up of individuals who share some 
collective sense of belonging.  The men and women fea-
tured in Peter’s portraits understand how important it is 
to be themselves, as well as identifying themselves as 
Southsiders.  Each is unique, contributing in many ways 
to the rich complexity of the Southside community today 
and how proud they are to be a part of it!

The exhibition of portraits in The Causey highlights the 
potential of the space to be permanently transformed 
into a place for people and echoes the tropical island 
transformation led by the Causey Development Trust in 
2007.  Presenting the portraits outdoors, framed not by 
gallery walls but by The Causey’s urban contours and 
historic buildings, offers us the opportunity not only to 
respect its history as a meeting place but also to imagine 
its use in the future – a place where the lollipop lady, the 

gravedigger, the Candle Lighters gang and South siders 
can gather, converse, rest, play and remember – shaping 
its heritage, becoming its future.

Southsiders: Portrait of a Community underlines for 
Southsiders, and for the people of Edinburgh, what a 
lively and resilient place the Southside is, and will take its 
story far, to places everywhere that celebrate people 
and community.

The Causey Development Trust, which commissioned 
this exhibition, is grateful to the exceptionally talented 
team who created the portraits, the audio interviews, 
the website and this publication, and to the funders and 
supporters of the project.

David Wood   
Chairperson
Causey Development Trust
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Portrait of a Community

An exhibition by Peter Dibdin
 
Commissioned by the  
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32 portraits of people who live,  
work or have a specific connection  
to Edinburgh’s Southside.   
Listen to the complete audio stories 
and view the portraits online at 
www.edinburghsouthsiders.co.uk

 Find nine of the portraits on 
display in and around The Causey.

Join In

Join us for a public panel discussion 
event being held at 7 – 9 pm on 
Friday 4 October in the Southside 
Community Centre.  Southsiders: 
Portrait of a Community celebrates 
and discusses perceptions of the 
Southsider identity so this lively 
evening will offer an opportunity to 
respond to the ideas and questions 
raised by the project.  Panellists 
include Edinburgh Makar Ron Butlin.

Contribute your own Southside 
stories and portraits.  We’d love to 
add to the stories already gathered 
as part of the project.  So if you’d 
like to send a Southside story or are 
inspired to take your own portrait  
in the area, email material to  
edinburghsouthsiders@gmail.com 
for inclusion on the project website:  
www.edinburghsouthsiders.co.uk.  

Tell us what you think of the project.  
Help us to evaluate Southsiders: 
Portrait of a Community – please 
complete the online survey available 
at www.edinburghsouthsiders.co.uk. 

Connect with us on Facebook:  
The Causey Development Trust 
and on Twitter: @The_Causey

The Causey Development Trust is a local grass-roots 
organisation undertaking a high level of engagement 
and consultation with the local community with the aim 
of permanently transforming West Crosscauseway – 
known locally as The Causey – from a car-dominated 
space to an accessible and beautiful place the commu-
nity can enjoy, while celebrating the heritage of the area. 
www.thecausey.org

A Portrait  
of a Community

I often question how long portrai-
ture will remain relevant as a genre 
in this age of digital immediacy.  
But as a lifelong photographer I’m 
always reminded that a portrait will 
never fail to be pertinent because 
of our self-reflexive instinct to study 
the face of another and recognise  
it as our own.  

When interviewing the sitters 
throughout this project we always 
asked, “What does portraiture 
mean to you?”  The answers were 
as varied and unique as the sitters 
themselves – from family memories 
to questioning what it means to  
be a person in the world today.   
For me, it is exactly this empathetic 
self-reflection of looking into the 
face of another and sharing that 
human experience that I’ve always 
found so interesting.  I asked  
my young niece Cora, as one of  
our sitters, who she saw in her  

mind when she imagined a portrait.   
She answered, “Me!” and perfectly 
reflected for me this fascination 
with portraiture.

The only visually consistent aspect 
throughout this series is the gaze  
of the sitters.  Without any other 
instruction I asked each to look 
directly into the lens, allowing them 
to posture themselves however 
they naturally felt when confronting 
the camera.  In this way, I wanted 
the resulting portraits to not only 
reflect the dialogue between us, 
the photographer and sitter, but  
to carry on and create another 
connection with you, the viewer.

Though this collection of portraits  
is a considerable representation  
of what it means to be a Southsider 
it is unavoidably incomplete, as  
this vibrant community undergoes 
continual change.  But what these 

photographs do offer is my sincere 
interpretation, a slice of my own 
community, and an essence of what 
it is to be part of this amazing 
pocket of Edinburgh.

Peter Dibdin   
Artist / Photographer
 
Photographer Peter Dibdin has 
exhibited his work throughout the 
UK and internationally.  He has  
lived for photography since first 
picking up a camera at age 14 in his 
native Dorset.  Currently, Peter 
works commercially from his 
Summerhall studio in Edinburgh, 
the city’s premier creative hub, 
where his photography has featured 
on billboards, magazines and  
online publications for a variety of 
local and international companies.
www.peterdibdin.com

Catching a   
glimpse of another

Internationally celebrated as both a filmmaker and a photo- 
grapher, Wim Wenders reflected on the humanitarian  
potential of images in his collection of essays The Act of 
Seeing.  “The most political decision you make,” he sug-
gests, “is where you direct people’s eyes.”  As a documen-
tary filmmaker myself, however, and having had the privi-
lege of filming the creative working process of the 
incomparable photographer Peter Dibdin with the South-
siders project as part of my masters dissertation at the 
University of Edinburgh, I would like to offer a modest ex-
pansion to Wenders’s prophetic perspective: the process 
of capturing visual identity, as it happens on both sides  
of the camera, is not only a matter of where we direct 
people’s eyes, but how.  

Consider for a moment – as photography inherently asks 
us to do – the infinite subtleties, the indefinable complexi-
ties and sprawling diversity that represents the various 
contexts and personal narratives in these resulting por-
traits of a thriving Edinburgh community.  It seemed obvi-
ous from the first day of shooting that the portraiture and 
the documentary would be inextricably linked.  I recog-
nised that the narratives captured in each portrait would 
be constructed within the film just as the structure of the 
film itself would be built through the juxtaposition of each 
successive portrait, as each provided an insight into how 
both Peter’s interaction as a photographer and my obser-
vation as a filmmaker contributed to the sitters’ construc-
tion of a visual identity.

Appreciating the photographs as representing more than 
merely a historical record allows the film to explore the 
images as a lasting impression of an exchange, a shared 
moment, a seldom verbal dialogue between a photo-
grapher and his sitter – as well as a filmmaker, from my 
perspective, and his visionary protagonist.  And as such 
neither the photographer nor the sitter is entirely in con-
trol of the resulting image.  Confronted with the lens the 
sitter reacts, and the photographer responds.  As the pho-
tographs are the result of Peter’s collaboration with his 
sitters the documentary, while remaining aware that it is 
also filtered through my lens as the filmmaker, is the result 
of my collaboration with Peter.
 
While a photograph is arguably a still moment without 
context beyond what’s visible in the frame it’s perhaps this 
very limitation that makes portrait photography a unique 
way to reflect on the human condition.  I was able to con-
front through documentary film how each medium offered 
an interpretation of narrative or visual identity that the 
other could not.  Though each offers a different perspec-
tive, both are merely tools for communicating the human 
experience.  A better understand of the ever changing 
human condition asks us all as participants in an increas-
ingly visual culture how we use and interpret each tool and 
constantly re-evaluate how we visually identify ourselves. 

George Joseph Miller IV   
August 2013

View the film Either Side of a Second  
directed by George Joseph Miller  
at www.edinburghsouthsiders.co.uk

A Note on  
Collaboration 

George Pitcher
Community Activist

I was once asked to welcome visitors 
to Edinburgh who were coming  
from all over Scotland for what was 
called the Scottish Community 
Voices Network in the City Cham-
bers and I said “Good morning 
everybody, welcome to Edinburgh.  
When you get off the train, when 
you park the car, you will be struck 
with Princes Street, the castle,  
all the stuff that you see on the 
photographs and think it’s absolutely 
fabulous.  But the biggest asset in 
this city are the people.  Never mind 
the castle, the people are the 
important thing.”  And the people 
are the biggest asset anywhere 
because if there weren’t any people 
there wouldn’t be a community.  And 
when people try – the Government, 
what have you – try to say what 
community is, you can’t describe it.  
It’s like a family.  Everybody in the 
family doesn’t agree necessarily but 
you still exist as a family.  You can 
disagree as long as you don’t fall out.

I was at an event last year and they 
were talking about strong commu-
nities and I said: “Wait a minute, wait 
a minute!”  I said, “What do you 
mean when you talk about strong – 
communities aren’t strong.   
I’d rather talk about contented 
communities, happy communities, 
communities working together 
rather than strong communities.  

“Strong communities you find when 
they meet adversity.  Just look at 
Manchester this week.  The whole 
community sort of banded together 
about a week after the two police-
women had been shot.  That’s a sign 
of a strong community.”  But I says 
“Heaven forbid that we’ve got to 
depend on adversity all the time.”

The picture tells us a story and when 
you hear the expression “They’ve 
got a lived-in face” – you can  
imagine what they’ve done.   
Some of it can bring me almost to 
tears or sympathetic – make  
you feel sympathetic towards them.   
It’s generally in the face itself.

“And when people  
try to say what  
community is, you  
can’t describe it.   
It’s like a family.” 
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Matthew Hope 
Trainee at The Engine Shed

The Engine Shed means a lot to 
people like myself.  It’s mainly  
for people who’ve struggled to  
get employment or for people with 
learning difficulties because  
sometimes they face barriers and 
they face discrimination.

I think it’s good to be aware what’s 
happening around you.  We want  
to raise awareness to the Council: 
look, we were trying to provide a 
service here and if it closes, where 
are people with disabilities going  

to go to?  If you’ve been offered 
something, you should go and take 
it.  Don’t throw it away.  But it’s up 
to them.

The Engine Shed was created so  
we could provide for people like us 
gaining confidence and skills  
that we… before we felt excluded.  
People really need this service,  
not just the people that work here 
but the people that come here  
from the community.  If The Engine 
Shed was closed down then there 
would be no other place that people 
can go to if they want to get a job.  
Sometimes projects can never be 

repeated again, you might think of 
film stars that you like or dislike.  
That’s what photographs come into 
mind.  That’s how I see photo  graphs 
sometimes so that’s not always  
the case.  We just have to like get on 
and go with it.  You have to, like,  
be yourself, don’t be anyone else.  
Be you.  Be what you want to be.

Kevin Gill
Gravedigger

My Dad was a gravedigger back in 
the seventies and my uncles had 
been gravediggers as well.  He had 
got them involved in it as well so 
obviously, growing up, that was a 
weird job you thought your Dad 
done.  But once I had left school, 16, 
my dad had asked me if I wanted  
the opportunity to have a shot at it.  
I was a wee bit wary to start with  
but once I got into it, it was fine.  
Friends and that werenae too sure 
about the kind of job I was doing  
but I enjoyed it.  I was outside every 
day and I was getting paid for it.   
It was a job back then, and that’s  
me into my twentieth year now of 
doing it so it’s a long time.    

People underestimate the job we  
do for the city, burying people.   
It’s a hard job to do, no’ everybody 
can do it.  You’ve got to be a special 
person, I would say, to do the job 
that we do.  It’s a hard job, dealing 
with families that are grieving and 
crying at funerals and stuff like that.  
We have to do it every day so  
you’ve got to be a nice person to  
do that, I would say.  

You’re helping people that have  
lost loved ones.  So when they’re 
coming back to visit graves, if you’re 
helping them out and just cheering 
them up – not cheering them up but 
just making them feel a wee bit 
better that day, it makes you feel 
good.  You start to get friendships 
with them, ken there’s people – 
when I was on holiday a couple of 
months ago there was a guy, we 
buried his son, and now we’ve 
become friends, which is good.   
It’s good.  And he feels a lot better 
as well, coming up to cemeteries  
and stuff and they’re getting to see 
familiar faces.  They’re getting to 
know us so… not everybody wants 
to come to cemeteries so when  
they see somebody they know they 
maybe feel a wee bit better.  I never 
wake up thinking “Oh, I cannae  
be bothered”.  I love coming to  
my work.  I love doing what I do.   
A lot of people’ll say “Oh no, I 
couldnae do that job” and stuff like 
that but, as I said, it’s all I know  
and I love my job.  

So what do I think portrait photo-
graphy will bring to the city?   
Well, I just think it’ll let people see  
in years to come exactly the kind  
of jobs we done years ago and what 
we were like.  It’s good to see the 
person behind the job.

“People underestimate 
the job we do for  
the city, burying people. 
It’s a hard job to do,  
no’ everybody can do it.”

“You have to, like, 
be yourself,  

don’t be anyone else.   
Be you.  Be what  
you want to be.”



Leslie Deans
Local Businessman

We opened up here in 1985.   
People maybe only use us once 
every five years or once every ten 
years but they still keep coming 
back.  People are often very grateful 
for what you’ve actually done for 
them because they might have come 
to you at a difficult spell in their  
life.  There might have been matri-
monial difficulties, there might  
have been financial worries and they 
were selling a house for that reason.   
So they remember it.  

The chap who was really disappoint-
ed that I couldn’t remember him 
personally and when I said “I’m sorry 
I just can’t remember you again”,  
I said, “When was it we last did 
anything for you?” he said “Well, 
you bought my house in 1989.”   
And I thought, “Well, goodness me, 
surely I shouldn’t be criticised for  
not remembering somebody imme-
diately when I didn’t hear from  
them for twenty-four years.”
 
I very much do feel a personal 
connection.  So there was a time 
when I briefly had the opportunity to 
up sticks and leave the Southside, 
and I thought, “Hmm, what do I do?  
I’ve got a decision here.  Do I stay  
in the Southside where I am or  
do I move into these really plush  
offices?”  And I thought to myself,  
“No I’m not doing that.  What am  
I going to do?  Start charging 
everybody 20% more?”  No, I’m  
not doing that.  I wanted to keep the 
business based in the Southside 
where it was more in tune with local 
people.  

Clients like us being here and I like 
being here.  And twenty years on 
I absolutely made the right decision 
to stay right here in the Southside.  
When I leave this office it’ll be  
for retirement, not to go to a posh 
office in the city centre.

Emma Gill
Student at the  
University of Edinburgh

I’m a student at Edinburgh Univer-
sity.  I’m studying Medical Sciences.  
I’m going into my fourth year now.  
Originally I went to Pollock Halls 
which is the student campus for 
Edinburgh University and now last 
year I moved to Marchmont Road 
and this year I’m moving to South 
Oxford Street.  We rent for about 
eleven months in one place and then 
generally we stay there about seven 
months of the year so actually  
live in Edinburgh for about seven 

months.  It’s a lot of backwards-and-
forwards, moving things into storage 
and out of storage.  A lot of the 
community in Marchmont particularly 
is students that you see during term 
time.  But especially spending some 
time here during the holidays and 
things, a lot of the students go away 
so you become more familiar with 
your neighbours and things because 
you see them a lot more often.  A lot 
of the time you’re with students, 
you’re in this kind of bubble.
 
I’m kind of lucky because I actually 
volunteer at the Sick Children’s 
Hospital so for me, I get to interact 

with people other than just students.  
I think if you actually actively involve 
yourself in some way then you can 
feel a part of the community but 
otherwise it’s quite hard to integrate 
yourself into it.  It is difficult to  
make a home when you first move 
into one of the student flats because 
they’re not necessarily the most 
homely places anyway and by the 
time you bring all your things up to 
move everything in, you’ve got to 
take it down again.  So people are 
quite reserved with what they bother 
bringing to uni and what they don’t.  
As you’ll see with most student 
houses, they’re quite bare.   

And I know my flat in particular is.  
A photo’s important because I think 
you can read some things about 
people from the way they look, 
maybe, from the way they’re stand-
ing, from their body language, so  
for me I can get quite a lot from that.  
But at the same time you can imagine 
someone very differently from the 
picture to when you actually meet 
them, which is quite often the case.  
There’s feelings that you get from 
people in real life which you read 
differently to what you necessarily 
would if it was on a piece of paper.

“I think if you actually 
actively involve  
yourself in some way 
then you can feel a  
part of the community.”

“When I leave this  
office it’ll be for  

retirement, not to go  
to a posh office  

in the city centre.”



Dave Burns
Community Gardener

When I lived up in the north of 
Scotland I’d a couple of houses that 
had really big gardens.  I loved to  
do gardening there; that’s where  
I learned how to garden.  Living in a 
flat I really missed it, so I put my 
name in for an allotment but you 
have to wait years for an allotment  
in Edinburgh.  And I decided just  
to create my own little garden.  
Because I overlook the Crags Sports 
Centre I decided that I’d like to  
look onto something that looked 
nice, not just some weeds and grass, 

and I decided to make a strip of 
flowers.  And then I got a bit  
more ambitious, and it just got 
bigger and bigger.
 
I’ve done this work here and I want 
people to see it and maybe be a 
little bit inspired by it and think,  
“I can do that as well”, you know?   
I would love to encourage people to 
do the same thing somewhere else.  

I watched a programme on guerilla 
gardening and I didn’t realise that  
I was one.  It was initially for my own 
use but now that I realise people  
like it, I’m happy I’m doing it.  Lots 

and lots of people have said it 
cheers them up, so why not?   
I’m not naturally green-fingered  
but I’m persistent and that’s  
what makes it grow.

Sylvia Parker Northcott 
Family Historian

My father was the manager in the 
Palladium Theatre in Fountainbridge, 
Edinburgh, from 1940 I think it was, 
’til the end of 1942.  I used to go 
round all the theatres with my father 
when I was a child.  

My photograph was actually taken 
backstage at the Festival Theatre 
which of course I knew as the Empire 
Theatre.  And this particular memory 
that I have very vividly: it was before 
I started school so I must’ve been 
maybe about three, four year old.  
And this particular time I went in the 
dressing room, backstage, with all 
the lighting round the mirror.  I met 
this very nice, rather stout lady  
who presented me with a stuffed  
toy monkey hanging on her dressing-
table mirror.  She gave me this 
monkey to hold and then she actu-
ally asked me if I’d like to take it 
home with me.  And that lady was 
the great Tessie O’Shea.  And of 
course that was just post-war, so 
toys and things were pretty scarce 
and, you know, here was me being 
given this monkey and I had that 
monkey for years and years.
 
Portraiture to me would be the type 
of thing that my father used to do.  
He hand-sketched caricatures of 
famous comedians who were work-
ing on the boards round Scotland.  
To me this project, it’s about real 
people.  We always get histories of 
the royalty, and lords and ladies,  
and what they’ve done, but this is 
actually real people.

“Portraiture to me  
would be the type  
of thing that my  
father used to do.” 

“I decided that I’d like  
to look onto something 

that looked nice,  
not just some weeds and 

grass, and I decided to 
make a strip of flowers.”



Prof. Richard Rodger
Professor of Economic  
and Social History

We’ve just had this photograph in the 
pend in the Old Medical College  
and it has this enormous arch, twenty, 
thirty feet high, but its significance  
is not so much about inclusion and 
exclusion of people studying and not 
studying.  It’s really indicative of  
the way that people entered proper-
ties in Edinburgh.  You always had  
to enter into courtyards and if you 
imagine that in the 19th or the 20th 
centuries, people would pass by  
automatically, not really seeing what 
was behind.  But it’s a world – a 
different world.  The Southside and 
other parts of the Old Town have  
a different world once you enter into 
these closes, into these pends, 
beyond the immediate frontage.  
 
Well I think this project, like other 
projects that involve community 
members, delivers something really 
important.  It’s what people like  
me, historians like me and others call 
‘social capital’.  That is, it constructs 
something of meaning and adds 
meaning to individual lives, because 
it gives a sense of the past, a sense 
of connection to the past, and to the 
communities, neighbourhoods and 
areas with which these people are 
familiar.  So in making people aware 
of their background, they have a 
sense of belonging.  But at the same 
time, of course, our cities are very 
mobile places now.  So what’s 
significant there is that people who 
come to the Southside have some-
thing with which they can identify.  
So in the construction of community 
relations, understanding and sharing 
some background about place and 
space, a construction, if you like,  
of an identity around a place, around 
the Southside, then there’s a degree 
of integration or belonging, which  
I think benefits the local population 
immensely.  

So this is about constructing social 
capital and I think it’s really impor-
tant to do it and that’s one of the 
reasons why I’m interested as a 
historian, because people generally 
have only a half-glimpse of what 
their history is like.  And if I can 
enrich that a little bit, so much the 
better.  But one of the best ways  
of understanding how cities emerge 
and contemporary problems arise  
is to have a sense of that past.  So 
when we get Southsiders to think 
about and convey something of their 
place, they make a meaningful group 
of sources which we might turn to  
in future.  Projects like this are abso - 
lutely vital to historians of the future.

Zakariya Sheikh, Hana Ahmed  
8th Blackford Edinburgh  
Muslim Scout Group

Zak: Muslim Scouts means quite a  
lot of things to me.  I normally come 
for the social side, to interact with 
other Muslims around my age.   
Also, coming together as a Muslim 
community, but also as a Scout 
community so you can develop new 
skills.  

Even though we’re the only Muslim 
Scout group in Scotland, there  
are many Scouts worldwide.   

I believe that a third of the Scouting 
community is Muslim.  But we still  
do the same activities that other 
Scouts would do.  We went to camp 
recently, we pitched tents, we  
set up fires, we gathered wood, 
canoeing and stuff, which was good.  
Some other activities are unique  
and we base them on our religion.
 
Hana: I’ve been in Scotland here for 
three years now.  Since I moved  
from my country which is Yemen in 
the Middle East.  I moved here  
and then a few years later I joined 
the Scouts.  It was as a way to  
learn from Scouts, to get to know 

people in Scouts, to get to know the 
culture as well.  And to help the 
community, to take something from 
the community and to give some-
thing back as well.  It kind of gets 
people together no matter what  
race they are, what religion they 
have or what ethnic backgrounds 
they are.  It just embraces people all 
together.  It made me feel like home.  

In my country, in Yemen, it’s a 
Muslim country.  When you come 
here, it does have, the country  
has its own religion, so you feel a 
little bit different, a little bit strange.  
But when you have a group… 

completes you, kind of, because  
you are in them you don’t feel that 
much stranger in this community  
so it helps you.

Zak: Being part of the Southside 
community, being part of a commu-
nity that embraces different faiths.
 
Hana: I think the good thing about 
this portrait is to show a part of 
Edinburgh and some people in that 
part of Edinburgh and how you  
can find variety of people.

“There are many  
Scouts worldwide. 
I believe that  
a third of the  
Scouting community  
is Muslim.”

“I’m interested as a  
historian because people 
generally have only  
a half-glimpse of what 
their history is like.”



Guo and Zhijun Zhong
Aihua Chinese Supermarket

Guo: We’ve been to Scotland…
 
Zhijun: We have been living in 
Scotland for 21 years now.   
We’re from China.
 
Guo: I used to work in the hospital 
restaurant doing the cleaning 
because my English was not so clear 
when I first came, so I wanted to  
find a job for myself.
 
Zhijun: I come to do study first, do 
my PhD in Engineering.  I did my 

PhD in Newcastle, at University of 
Newcastle-upon-Tyne and then  
my wife set up shop here.  Basically 
I’m here assisting my wife.  It’s  
my wife’s shop, yes.  We married in 
China but I came to the UK first.   
My wife and my son came in less 
than two years time…
 
Guo: Two years later.
 
Zhijun: Two years later, yes.  We have 
many loyal customers, they’ve been 
with us for the last… since we’re 
opening.  I think that’s the proof of 
the unique service we provided.  
Such as the food from China, from 

Korea, from Japan, from Thailand, 
Taiwan, a lot of countries.  No other 
shops selling the stuff, they can  
only find the stuff in our shop.  
People enjoy cooking themselves, 
enjoy food and they normally find 
the ingredients, looking for them 
everywhere but finally they find: 
“OK, you are the one who provides 
this.” They are happy, we are happy.  

Chinese people know us quite well, 
local people may sometimes  
do not know, but if they saw this 
portrait from the exhibition  
then they know we are here.  First  
of all I think it tells a story of what’s 

happening in this area, to the people 
who see the exhibition.  To me,  
first of all, it’s a recording of my life 
for whatever: a photo here or a 
photo at home, it’s a record of life at 
the time.  It’s very important for  
us to have this memory.

Robert McDowell
Patron of Summerhall

The Southside was a place I didn’t 
really know very well until I bought 
the old Royal Dick Veterinary  
College and turned it into Summer-
hall, and we’re part of the Southside.  
Well I’ve had the idea for forty  
years, but this was the first time  
I really found a building that was 
perfect to create a multi-arts  
cultural centre dedicated to arts, 
research and education.  
 
We are in an old university building 
and it still has the atmosphere  
and the aesthetics of that.  It’s 
working brilliantly because we have 
more room than we need and  
that invites all kinds of creative 
thinking and creative ideas.  

Edinburgh is the second city of 
culture in the UK, one of the great 
capitals in Europe – very rare for 
spaces like this to become available.  
It’s not about making money, it’s 
about communicating with people, 
it’s about a dialogue, it’s about  
being able to perform and talk and 
paint and illustrate and… about  
big questions.  In my opinion I’d like 
to think of the arts as being at  
the intellectual heart of society.

“It’s not about  
making money,  

it’s about communicating 
with people,  

it’s about a dialogue, 
it’s about being able to 

perform and talk and 
paint and illustrate and…  

about big questions.”

“I think that’s the proof 
of the unique  

service we provided.  
Such as the food  
from China, from  

Korea, from Japan,  
from Thailand, Taiwan,  

a lot of countries.”



Vanessa Camacho 
Member of the Edinburgh 
Central Mosque

I’d say the M osque is quite – a very 
focal point in this area.  It’s not  
just a focal point for Muslims but 
also for people that are not Muslims, 
students that come to Edinburgh 
University and they all know where 
the Central Mosque is and they 
identify themselves with that in 
terms of “Oh yeah, we go there for  
a coffee” or they’ve been here for 
exhibitions.  It’s quite a multicultural 
environment, I think.  It plays a  
quite important role to distinguish 

the Southside of Edinburgh.  When 
you actually put a face to the people 
that are around here, people feel 
more comfortable.  

Normally people are afraid of what 
they don’t see or what they don’t 
know, so when you actually put a  
picture to the community around 
here, I think people will feel more 
comfortable coming around here.   
It makes more of a connection,  
it makes it feel more like at home.
 
I’ve been here for ten years.  I have 
sort of adopted, you know, Scotland 
as my second home.  I think that 

happens a lot for people.  There’s a 
lot of Tunisians here that are born, 
like second generation, third genera-
tion and they consider themselves 
Scottish and Tunisians.  I identify 
myself with that because of my 
friends, not because of on a personal 
level.  In certain things they will 
consider themselves perhaps a bit 
more Tunisian than Scottish and  
in certain others they will consider 
themselves more Scottish than 
Tunisian.  And I can see that.  I can 
relate to that.

Bruce Northcott 
Retired Police Officer

When I joined the police it was ’69,  
I was married and living in Penicuik, 
so I wanted to… I wanted to be 
closer to the Southside.  So I came 
to the Southside in 1971.  I didn’t 
leave until I retired in 1995.  In the 
centre of the Southside in those 
days, there was a lot of still derelict 
old properties about.  Derelict 
properties used to attract people, 
especially people that didn’t have 
homes to go to, they used to sleep 
in them et cetera.  And the other 
occupation that some of these 
properties were used for was for the 
ladies in the area who used to  
take their customers there.  And of 
course the problem was that a lot  
of these things were left in a state 
ready to be demolished.  So of 
course I had a duty to find out who 
was in there.  Now it’s new, nice  
new flats, all new communities.   

I was at a few police boxes – I’d 
spent a time in the Royal Mile.   
One of the funniest cases I ever had:  
I was sat in Box 4, which is just down 
the Royal Mile just at the top of St 
Mary’s Street.  At about 8am in the 
morning I had a knock at the door 
and there was this lad standing there 
and he said “I think I’ve stolen a car.”  
I said “Oh you think you’ve stolen  
a car!”  He says, “I was down at Leith 
last night, I came out, got into the 
car, put my key in the ignition and 
drove it home and parked it at the 
foot of the stair.  But it’s not mine!”  
(Laughs) It was the old Ford Cortina 
days when the keys used to fit  
just about everybody else’s.  So a 
quick check down to Leith and  
sure enough there’s a car reported 
stolen.  His car was still sitting two 
cars down from where he parked  
his.  I thought that was one of the 
funniest things I’ve ever come across 
– a crime which wasn’t a crime.
 
I think the portrait – this project that 
you have – will start to bring real 
people in touch with other people as 
to what was actually going on.  
Things that people were not aware 
of.  I think when you look back –  
you go back hundreds of years –  
we didn’t have photographs, but we 
have paintings.  And without those 
particular paintings, as they were 
then, we wouldn’t have any idea 
what people were dressing in, what 
they were looking like, and how  
they were behaving.  And by getting 
portraits that you’re doing today 
within this particular project, it 
obviously gives that snapshot in time 
itself; not necessarily for today  
but what’s to come in the future.

“I thought that was  
one of the funniest 
things I’ve ever come 
across – a crime  
which wasn’t a crime…”

“When you actually  
put a face to the people 
that are around  
here, people feel more 
comfortable.”



Malcolm Winning 
Basketball Player and Coach

I’m seventeen years old and I go to 
school at James Gillespie’s High 
School.  I’ve been playing basketball 
since I was about nine or ten and  
it’s pretty much since I was thirteen  
I started taking it seriously and it 
pretty much consumes most of the 
things I do.  I play for Boroughmuir 
Blaze, Scotland, and had a brief  
stint with GB.  At the Crags [Com-
munity Sports Centre] I’m the 
captain of the under-18s team and 
I’m a part-time keyholder so I open  
it up and run sessions in mornings 

for some players.  I’m a role model 
to the younger players that come  
in to the club and use the facility.
 
I’m kind of representing the serious 
basketball player of our generation 
and in this club.  In the 1960s we 
were called the Boroughmuir Barrs 
and then after that there was  
no youth programme so it just 
disappeared for like twenty years.   
I was part of the first kind of gen-
eration with a new coach.  We’re 
pretty good now.  
 
Scottish players tend to have the 
kind of rough, down-in-the-trenches 

type of attitude which I think we 
instill here quite well.  The Crags is  
a sporting hub for basketball  
in Scotland as well as mostly in the 
Southside.  The diversity of back-
ground stories of people’s lives  
is a special part of the Southside 
community.  
 
I think it’ll be a great thing to look 
back on in a hundred years time if 
it’s still kind of recorded somewhere.   
It’ll make the people of the South-
side open their eyes to the kind  
of people that’s around them, the 
kind of differences in people and  
the interest of other people in the 

community rather than just sticking 
with your own kind of branch.  
Everyone kind of noticing the 
diversity within the community.   
It just gives you a wider context of 
what’s going on around where  
you stay, because everyone kind of 
stays within their own circles.   
So if you kind of expand and look at 
what other people’s walks of lives 
are, what they’ve done, you know 
what you’re about and then what 
other people are about so it helps 
you kind of find out what you 
represent yourself.

Dougie McShane
Backbeat Records

I’m born in Edinburgh and I was 
buying records from as far back as  
I can remember.  The business 
opened in 1981 but this shop specifi-
cally was 1990.  1990 we moved here 
from Candlemaker Row.  We decided 
on buying and selling blues records, 
thought that would be a good start 
to do it that way, then build it from 
there.  And we basically sold stuff 
that we liked, and all the money we 
made could go into buying more  
and more blues or jazz or…   
By playing at people, so what you’re 
playing is Howlin’ Wolf or Skip 
James, or anyone that’s played in 
town the night before or that  
week.  If the gig was good people 
would be in the next day, you  
know?  Anyone that buys records 
would tell their mates and their 
mates are: “Get it, would you?”  
Word gets around, you know?  

In all weathers I usually work at the 
door there and everyone that passes 
knows who I am, speaks to me,  
they have a banter as they say here, 
you know?  I’ve been here since 
1990 and I consider myself ingrained 
in the Southside now.  Ian Rankin  
the novelist put me in his book.  
Rebus shops in Backbeat Records, 
he’s based in the police station in  
the Southside as well.
 
I think music’s very healing, always 
has been.  Many, many people 
phone me up and say “Can you get 
me this soul piece or that piece?”   
I say “What’re you wanting it for?”  
“It’s for a funeral.”  Hundreds of 
people have said that over the years, 
you know?  Record shops have 
always been a place where people 
go, so they’ll pick up a new sound.  
Many, many times we’ll be playing 
songs: “Who was that?”, you know.  
It could be something that came out 
this week or it could be something 
that came out forty years ago.  

If someone comes in here, it’s a 
one-to-one, you can show them the 
album, you can talk to them about 
the album, you know, you may  
own the album yourself so you’re 
actually familiar with it.  I don’t know 
if you get that on the internet –  
’cos I never buy anything on the 
internet in my life, I don’t know, not 
that I’m against it – I never have.  
They’re coming in to pick your brain, 
essentially, hoping that you know  
the second James Carr album or the 
third… whatever it is.

“In all weathers I usually 
work at the door  

there and everyone that 
passes knows who  

I am, speaks to me, they 
have a banter as they  
say here, you know?”

“Scottish basketball  
players tend to have  

the kind of rough,  
down-in-the-trenches 

type of attitude  
which I think we instill 

here quite well.”



Florence Reynolds,  
Janet Frost, Ellen Rillay 
The Candle Lighters

– We were called The Candle Light-
ers.
– And Florence made the badge…
– …because we lit candles.
– … and we had a wee round circle 
to hold them like that so it didn’t 
drip on you.
– But we had a badge that we pinned 
on the underside of our lapel and 
every time we met each other we 
went… (together) Flash! (Laughter)
– Oh dear!
– I don’t know how we started.

– What, the Candle Lighters?
– We always played…
– Boredom probably… I had bor-
rowed my dad’s pliers out his  
tool box and we went over the back 
green and we cut the wire. 
– And then we could replace the  
wire mesh down and it didn’t look as 
though it had been touched.
– No, nobody knew.
– Nobody knew.  So we were in and 
out there.  But the laugh is calling  
it a ‘gang hut’ and Ellen said… 
– How we werenae killed I’ll never 
know!
– Ellen says we had pictures of the 
Royal Family up on the wall.

 – Yeah. (Laughter)
– We did, aye.
– I never liked Buccleuch Terrace.   
I hated it.  I really did hate it.  Just 
the mere fact we never got the sun.  
I don’t know about your house…
 – No.
 – We never got the sun.
 – You wouldn’t get much – that high 
wall.
 – No.
 – We were ok up on the third floor 
because it was open.
 – We got nothing.
 – No, I just felt shut in.

Darren Goldsmith, Nicky Roy, 
Robert Uttley 
Canongate Youth Project 
Members

– To most people it’s just like a close, 
like, just a wee back alley and stuff, 
but to us it’s something that links all 
three of us together.
– Just because we like to wear 
hoodies, just because we like to go 
back alleyways, doesn’t mean  
we’re bad people.  If an old woman 
walked past and she was wondering 
where a place was and she saw us, 
she wouldn’t ask us, she’d just keep 
walking, because she’s intimidated 
by us and I don’t like that.  If an old 
granny walked up to me I’d be like 
‘Oh sure, that place is… wherever’.
– My granny, myself, she’s no’ 
intimidated by me but I would hate 
to think that someone else’s  
grandmother is intimidated by me.
– See, it annoys me the people  
who gie us a bad name, like…
 – Because of the way we dress 
and…
– Aye.
– Other people who act like hooli-
gans dress that way.
– This is our culture, like, hoodies 
and stuff, right.  That’s like us  
going up to a mosque and being 
“Oh, look at all of them” just  
because they’re in the mosque or 
because they’re wearing certain 
stuff.
– It’s discrimination.
– It is discrimination… I can make 
friends easily.  But if someone’s 
gonnae sit there and judge me, see 
that I’m wearing a hood and cottons 
and just be like “Look at him, he’s  
a sixteen year old ned”, know what  
I mean.  That’s what I dinnae like.   
I dinnae think I’m a ned.
– No, we definitely don’t consider 
ourselves as neds.  There’s like a sort 
of like Southside crew, you know…
– A young crew.
– And there was like, it was called…
– YSS.
– YSS.  Which is Young South Side.
– We dinnae see each other as, like, 
hooligans, but other people do.

“The laugh is calling  
it a ‘gang hut’… “
“How we werenae  
killed I’ll never know!”
“Ellen says we had  
pictures of the Royal 
Family up on the wall.”

“Just because we like  
to wear hoodies,  

just because we like to 
go back alleyways, 

doesn’t mean we’re bad 
people.”



Ken Grieve 
Retired Filmmaker

I’ve lived in Marchmont for about – 
the Southside – for about fifteen 
years.  I like Edinburgh.  I come from 
Edinburgh and it’s almost impossible 
to escape.  All the toys and bits of 
wood and things in the garden are 
all things that have been thrown 
away in the street, but I like the look 
of it and I like it: the children pass 
and they say, “Oh, I like that” and  
I can give them one of the toys or 
whatever it is.  I do it because I  
live on my own and my horizon is 
about half a mile.  So I’ve had to sort 

of re-order my life to get as much as 
I can out of quite a small environ-
ment, you know, and I’m used to 
travelling the world until four years 
ago I was about to go and work in 
America.  Two days before I was due 
to fly out there I was diagnosed  
with cancer so instead of going, 
getting on an aeroplane, I was in a 
hospital being filled with drugs.   
So that’s why I do have all this, you 
know.  And then my wife died so, just 
to keep my mind occupied…  But 
that’s only one thing I do! (Laughs)

When I was at school I was taken  
up with the idea of films and it was 

just the time – mid-fifties – when 
independent films were starting to 
being made again.  So I applied  
to become a cameraman.  No, I went 
for a job as a stage hand and they 
said, “Oh no, you’re not right  
for a stage hand but we’ve got this 
vacancy for a cameraman”, and they 
said “Would you like to do that?”  
And I said: “Pa-hah!  You bet sir!”  

I make documentaries because I’m 
interested in anything.  Everything.  
Because you go wonderful places;  
I love to travel and I’ve been fantas-
tic places and had wonderful  
experiences and met extraordinary 

people.  And I’ve had a fantastic life.  
I have had a fantastic life.  As well  
as having four extraordinary children 
and an extraordinary wife.  

One of the great privileges of being 
a director and working with actors, 
or in documentaries, you get a 
chance to study the people you’re 
working with and you see the 
fantastic uniqueness of everybody’s 
face.  Everybody looks interesting,  
I mean everybody’s got a story.  

Neil Johnstone 
Process Operator 
at the Agency for Legal  
Deposit Libraries

The Agency for Legal Deposit 
Libraries has been in Edinburgh for 
four years.  The job that we try  
to do here is to collect a copy of 
everything that’s in print in the UK.  
Huge archives, a text-based  
cultural fingerprint of our life and 
times for future generations.
 
We suck in everything… to here then 
we send it out to the five legal 
deposit libraries: the Bodleian, 
there’s Trinity College Dublin, there’s 
Cambridge University, there’s  
the Welsh National Library and the 
National Library of Scotland.   
Official papers, we’ll get sheets of 
music, we’ll get newspapers,  
we’ll get children’s comics, legal 
books, everything that’s published – 
like the condensed knowledge for 
this particular year.
 
Portraiture is capturing the essence, 
some sort of tiny piece of essence  
of who that person is.  You can see a 
part of who we are, so like if you 
have fantastic portraiture from here, 
a small project in the Southside,  
it’ll be relevant to people in America 
or Berlin.  It will travel because the 
human experience is shared.   
I don’t for a second believe that any  
person anywhere in the globe feels 
differently from anybody else.   
It’s all part of the same thing.  I feel 
the same as somebody in Nepal  
or somebody in China.  The more 
global we become the more im-
portant it is to look at things in a 
small way, because we are funda-
mentally just flesh-and-blood beings.  
You’re trying to capture an essence 
of the emotions, the people, the 
things that they do in their everyday 
lives but how that is actually really 
important.

“I’ve had to sort of  
re-order my life  
to get as much as I can 
out of quite a  
small environment.”

“We’ll get  
sheets of music,  
we’ll get newspapers, 
we’ll get children’s  
comics, legal books,  
everything  
that’s published –  
like the condensed 
knowledge for  
this particular year.”



Florina Stoica 
Lollipop Lady at 
Preston Street Primary School

I took the job as a lollipop just as 
part of my course while I was study-
ing supported learning in primary 
school.  After I finished my course 
and took the job in school, I’m still 
working as a lollipop because I’m 
feeling happy and the people –  
children especially – are feeling 
happy and they feel safe when they 
come to school and just seeing  
me there, they think I’m very brave 
to step in the middle of the road 
stopping the cars for them to cross 

the road.  I’ve been doing this job 
for five years and I might be doing it 
for another few years from now  
on because it’s so nice to meet 
people and even if, you know, you 
think like a crossing guide or a 
lollipop is a job for older people: no, 
it’s not, it’s a job for everyone.  

Sometimes it can say something 
about the person: just looking in a 
portrait and to describe the person.  
Just sometimes looking at them, 
seeing the eyes, if they’re happy or 
not happy, if they need a friend or  
is in the right place or just doing the 
right thing.  You cannot say 100% 

yes I’m right, but it’s so important  
to people to come together and to 
know each other’s job, just, you 
know, to have the idea of what 
people are doing and what they 
think about their job, might change 
the people’s thoughts about it.   
You know, because I sometimes have 
people saying “Oh, I didn’t know  
the lollipops are so young now, so  
I was expecting to see an old 
grumpy person”.  Talking to them 
and listening can change people’s 
ideas about something.  Every single 
one.  Policeman.  Gardener.  It’s all 
– we are all the same, no matter,  
you know, our jobs, we are all people 

with feelings.  The uniform doesn’t 
change anything.  We are all human 
beings, just contributing in  
different areas of the community.  

I’ve been living in the area for the 
last seven years.  People seem to  
be like happy and close to each 
other.  Feeling like a community.  
Giving a smile back is like giving  
me feedback, I’m doing a good job.  
That makes me happy.

Ash Ranchod
Service User, The Salvation 
Army Lifehouse

I’ve been here since the 5th of 
October last year.  I became home-
less.  Basically I knew I had to  
make a change so I got in my car and 
drove.  Not actually planning to be  
in Edinburgh.  Just drove.  On the 
night I was in Edinburgh, so I slept in 
my car and the next day I went to 
the local council who pointed me in 
the direction of the Salvation Army 
and ever since I’ve been here.
 
I’ve always been in the Southside, 
for ten months now.  The Southside 
community – I’ve been grateful to 
them because I’ve had problems for 
forty-odd years and I’ve come to  
the Southside and I’ve got the help 
what I need.  And it’s actually making 
me move forward rather than exist, 
which I was doing before.  It’s just 
opened my eyes and I know what  
I want to do is basically work in the 
community myself and I’m actually 
going in the right direction with the 
support from the Salvation Army.  
It’s my home now.  The organisation, 
various organisations in the South-
side, have helped me move forward 
so much, realise who I am as a 
person and I’m hoping that people 
will see me where I am today.  
 
I was basically a recluse to a certain 
extent until I came here.  I’m moving 
forward and I feel proud to be part 
of the project and the portrait.  It’s 
to show the world: look, this is me, 
and hopefully six months down the 
road I’m going to be moving forward 
in the direction I want to go.  Hope-
fully when people hear my side of  
the story, what’s happened with me, 
they’ll realise that there is help out 
there.  And, you know, just by 
looking at me, I’m a normal person 
but I’ve moved so forward and 
you’ve just got to trust, because 
that’s one thing I had a problem with.  

Trusting, and helping yourself.   
I hope it gives inspirations to anyone 
basically, not just the homeless, 
anyone who’s looking at me.   
There’s always someone there who’s 
going to help you.  There’s always 
someone there and you’ve always 
got to stay positive.  If you saw me 
ten months ago, I was a different 
person and now I’ve moved on,  
so hopefully people understand that 
we’re not just pictures and an  
object, we’re actually people who 
have moved on and so forth.

“Hopefully when  
people hear my side of 

the story, what’s  
happened with me, 

they’ll realise that there 
is help out there.”

“If you think like  
a crossing guide or a  

lollipop is a  
job for older people:  

no, it’s not, it’s a  
job for everyone.” 



Brian Kellock 
Jazz Pianist

I’ve been playing the piano for 
about… well, since I had lessons 
when I was about five.  Professionally 
I’ve been playing it for thirty years.  
The first gig was in the Royal British 
Hotel in Princes Street, but that  
was the first sort of gig we got 
money for.  We had a regular gig in 
The Southsider pub, but I played  
The Queen’s Hall a lot because it’s 
just along the road from where I stay 
and they put on so many different 
types of things, but they’ve had jazz 
there as long as I can remember.  

They used to have a Friday night 
session and then they started…  
I think the first ever gig I did there 
was with Charlie Rouse who was  
the sax player that played with 
Thelonius Monk.  I was very, very 
petrified, shall we say!  But it was ok.  
There’s not that many venues,  
but obviously The Queen’s Hall is  
the main one and that’s what brings 
music to the Southside.
 
I was born in the Southside in 1962 
in 99 Newington Road, and I grew  
up there and then we moved right 
across the road – so about twenty 
feet! – and so I’ve been in this street 

ever since.  Been to the States a few 
times, just come back from a tour  
of the States and Canada with a big 
band, the Scottish National Jazz 
Orchestra.  Been to Australia three 
times, been to China, been to Hong 
Kong.  Haven’t been to India yet –  
so if anybody’s listening…  A lot of 
Scottish musicians went down to 
London to make their… the streets 
are paved with gold sort of thing.  
But I never fancied it at all.  I always 
wanted to stay at home and make 
music, because you can make music 
here and take it abroad but come 
back.  So, you can do missionary 
work abroad with your music.

The photographs, if they’re up on 
the Southside of Southside people,  
I think it’ll just make people feel 
good about the Southside, and feel 
closer to the area.  If this is where 
they live, this is where they belong 
and it’s being recognised.  Well I 
mean, jazz and photography, I think 
they are connected because it’s 
improvising and they’re catching the 
moment of what’s happening.   
The beauty of that moment, or the 
rawness, or the ugliness of that 
moment.  I mean, ugly is beauty – 
thank God! 

Tina Picton Phillipps
Southside Resident

The photograph was taken on my 
balcony which runs the full frontage 
of my flat overlooking the garden  
in Nicolson Square.  The original title 
deeds I think were in 1786 but  
there is an assumption that the 
balcony was put on later, probably in 
1820.  I moved in here in 1982.   
I do consider myself a Southsider.  
Most of my life has been spent on 
the Southside since we moved to 
Edinburgh as a family and that was  
in 1959.  And I’ve seen a lot of 
changes in the Southside.  The whole 
new block of buildings that is on  
the other side of the square above 
the Mosque Kitchen, those were  
put up probably within the last five 
years.  The tree that’s behind me  
in the photograph is actually in the 
grounds of Epworth Hall which is  
the Methodist chapel there.  And  
I think it’s just such a beautiful old 
tree to find in the centre of town.  
 
They have made the park alcohol-
free but I have quite strong feelings 
about this, about the fact that  
they were saying the drunks couldn’t 
come into the gardens.  You can’t 
say just because you’re drinking you 
can’t come in here.  I think it is  
grossly unjust to then say “We don’t 
like the cut of your coat, get out”.  
There were fights but I think it 
wasn’t so much the fights, it was far 
more because they were people  
who maybe were homeless.  You 
know I find that quite distressing 
that you can…  I mean, because  
I would go and talk to the people,  
I mean, you know, I’m not saying 
“Oh, Lady Bountiful comes down 
and -” but they’re people, for God’s 
sake!  But I think one of the  
reasons why we only have one park 
bench in them is to prevent people 
from coming in, which strikes me as 
being the most ridiculous thing!   
You know, like, do come in, but no 
you can’t have a seat!  (Laughs)
  
Around the University you got to 
know servitors, you got to know 
people, you know, that you did see 
on a daily basis but you didn’t 
actually have very much to do with 
other than walking past them.   
But because you were linked in to 
the University you would say “Hello” 
to each other.  Whereas in a city area 
I don’t think there is that sense  
of community.  If you see portraits of 
people that you then see in the 
street, it’s like you’ve already got the 
introduction.

“Jazz and photography:  
I think they are  

connected because it’s 
improvising and  

they’re catching the  
moment of what’s  

happening.”

“If you see portraits of 
people that you then see 
in the street, it’s like 
you’ve already got the 
introduction.”



PC Mark Love
St Leonard’s Police Station

I worked at a desk job.  I hated it.   
I wanted to do something that would 
get me outdoors, a bit more active, 
meeting and dealing with people, 
helping people.  

My favourite part of the job is 
dealing with an incident that could 
be anything, but getting a bit  
of self-satisfaction that the person 
who’s phoned the police, our cus-
tomer if you like, is satisfied with the 
service and happy and thanks us  
for what we do.

I like working in the Southside 
because it’s a busy community,  
very diverse, a total mixture of 
different people.  

When people see us coming along  
in our shorts toiling up the hill I think 
it makes people think that, well, 
they’re just the same as us, maybe 
even make people more comfortable 
approaching us and asking us for 
help, when they see that we’re just 
an ordinary person as well.

Dr. Tony Toft 
Consultant Physician  
and Art Collector

Well I’m not absolutely certain  
what it means for me to be a South-
sider except that I’ve lived in  
the Southside ever since I came to 
Edinburgh, which was in 1962 as  
a medical student.  I then got mar-
ried and lived in the Southside,  
on Fountainhall Road and then Lygon 
Road and for the last thirty years 
here.  And I worked all my life on the 
Southside of Edinburgh in the  
Royal Infirmary – worked there for 
forty years and one day, as a  
specialist in the Royal Infirmary.

One of the other interesting facets 
of the Southside are all those  
doctors from abroad who used to 
come to the Royal Infirmary to  
train and then went back to their 
respective countries – mainly the  
old British Empire or Common-
wealth. But they had spent their 
formative education in the Southside 
of Edinburgh, so there are thousands 
and thousands of doctors from  
all over the world who’ve passed 
through the Southside.

When I was involved with the Royal 
College of Physicians we came 
to the decision that we would start 
again painting the portraits of 
presidents and it was a way of 
helping Scottish artists, supporting 
Scottish artists.  So in a way it’s  
a snapshot of Scottish art during a 
specific period.  Well I would hope 
that we have inspired our children  
to be more appreciative of art.   
It’s been an indulgence.  But it’s an 
indulgence that I think – I call it a 
respectable addiction.  Which it is. 

I wouldn’t have thought before  
I came to Edinburgh or any big city 
that there were these fragments  
of society that were in some way 
different, and there was something 
special about living in one particular 
area.  Nowadays I don’t think there 
is the same community spirit that 
there used to be, so we live next 
door to our neighbours whom we 
may not see very much.  We see 
them coming and going but there 
isn’t the tight-knit community that  
I remember as a child.  And I think  
a project such as this, perhaps 
emphasising that there is a commu-
nity in the Southside, a community  
of which we’re not aware, can only 
be a force for good, can’t it?

“I like working in the 
Southside because  
it’s a busy community, 
very diverse,  
a total mixture of  
different people.”

“One of the other  
interesting facets of the 
Southside are all  
those doctors from 
abroad who used  
to come to the Royal  
Infirmary to train.”



Rosie Cunningham
Flamenco Dancer

Dancing’s something I would hate to 
do without.  And then when I got  
to my great age I thought to myself, 
“Oh, should I really be doing this?”  
And then I thought, “No – why not?”  
I can still do it and that’s the  
most important thing.  I do have a 
husband who likes to dance, but  
not flamenco.  (Laughs)  I met my 
husband when I was nineteen,  
got married when I was twenty,  
had my children – one, two, three, 
twenty-one, twenty-two, twenty-
three – so I had quite a busy time.  

Still liked dancing, though.  When  
I was growing up, when I was fifteen, 
three times a week I went to the 
ballroom in Aberdeen.  We danced 
round the centre of the room.
 
What I feel about dancing – as far  
as the community is concerned –  
is we have a great camaraderie.   
And I think that this particular part  
of Edinburgh needs it, very much so.  
For a lot of people, it doesn’t  
even cross their minds, I don’t think, 
dancing, but for me it’s very impor-
tant.  I think it’s a little bit, kind  
of egotistical to think that anybody 
else would be interested in you 

getting your photograph taken.   
But then I thought to myself, well,  
I should be proud of being 73,  
I should be proud of being fit 
enough to dance actually.  I think 
everybody should dance, personally, 
because it does uplift you.  Just  
the thought of people thinking,  
“Oh, well, if she can do, I can do it”.  
You know, give them a bit of a buzz.

Jamie Andrew
Mountaineer and  
Motivational Speaker

I never tire of telling my story to  
new audiences, because for me it’s 
the same story.  I’ve heard it in  
my own head thousands of times, 
but to other people it’s different 
every time and to see what I’ve had 
to go through sometimes forces 
other people to challenge them-
selves in their lives to question, you 
know, whether they’re doing  
everything they can, whether they’re 
making the most of the circum-
stances that they face.  Sometimes 
we all have to take a step back and 
say, you know, can we do more to 
help ourselves and to help others?

I am a mountaineer and it was in ’99 
that I had my accident.  My friend 
died on the mountain.  Ten days later 
both my hands and both my feet  
had to be amputated.  Learning to 
live my life without my hands and 
feet was the biggest mountain that  
I had to climb and I mean that in a 
more literal sense than you might 
imagine, in that it is using the very 
same skills that you’re trained to use 
as a mountaineer anyway.  You know, 
you do have to use every ounce of 
ingenuity and cunning that you have, 
but also you have to – you can’t  
do it alone.  That’s one of the most 
important things that I learnt is that 
you do, in everyday life, in general,  
you need to feed off other people. 
You need to accept their help and to 
help them.  And what struck me 
really was how much of a thirst other 
people had for my story and what 
for me are just ordinary everyday 
achievements.  So that’s how I’ve 
ended up a motivational speaker and 
I speak to audiences all over the 
world, not least here in Edinburgh.

It’s been my home I guess for 
twenty-five years now or maybe 
more.  For me it’s always been  
a great home, it’s been a great place 
to live.  If I have a hope it’s that  
I can instill in my kids the same 
attitude that nothing is really impos-
sible in the broadest sense in that 
there’s always a solution to every 
problem no matter what it might be.  
And sometimes that does involve 
re-aligning the problem a little  
bit, changing the goalposts but,  
you know, there’s always a way.

“Learning to live my life 
without my hands  

and feet was the biggest 
mountain that I had  

to climb and I mean that 
in a more literal sense 

than you might imagine.”

“I thought to myself, 
well, I should be  

proud of being 73,  
I should be proud  

of being fit enough to 
dance actually.”



Caroline Barr
Disability Activist

I’ve lived in the Southside for seven-
teen years.  I started campaigning 
for kerbs that were stopping me go 
where I needed to go: the library, 
the doctor’s is another one – things 
that I needed to get to.

Another thing I had to do was get  
a councillor out and I took them  
down to the local library – which 
actually got an award for being 
accessible – and I said: “You are 
going on the buggy!  I will hobble 
along.”  And he was on the road  

and he was getting cut off and sworn 
at by drivers.  He came off the  
road and he was pretty shaken up 
and a bit traumatised.  And he said, 
“And you’ve got to go through 
that?”  “Yes, I have, that’s just my 
life.  Welcome to my life!”

I chose that space to be photo-
graphed in because I want that bit 
dipped.  We’ve got traffic lights 
there, we’ve got dipped bits to get 
across the traffic lights.  But then 
you can’t go anywhere after you’ve 
crossed the road.  You’re on  
this little island and can’t get off the 
island.  The only way back is back 

across the road again.  I think the 
photographs have got a lot to  
offer because some people can hear 
a word and understand what  
the word means but it’s not until 
they actually can visually see the 
issue that the penny actually drops.

Patty McGonigal
Artist and Cleaner at the  
Royal Commonwealth Pool

I’m from the outskirts of Paisley.   
A tiny, tiny village called Crosslee.   
I went to art school in 1995 –  
Edinburgh – and just stayed here 
ever since.  I feel like an outsider  
no’ a Southsider because I’m not 
really from here, but I work here.   
I really do enjoy working here.   
Here in the Commonwealth Pool,  
I do like the manual labour.   
I’ve always been a cleaner really.  
Cleaner-painter, painter-cleaner.   
It’s quite liberating staying here,  
you know, you can just be more of 
yourself, who you really are, rather 
than be someone that your family 
wants you to be.  Just away from all 
those feelings of… guilt!  (Laughs)  
 
I paint when I mop.  (Laughs)  It’s 
more enthusiastic, my mopping,  
’cos I think it’s like a big paintbrush.  
The energy and drive from the 
cleaning in the morning goes right 
into my work so I need both.   
You know, I’m gonnae get to the 
stage where I won’t physically  
be able to do this job and I don’t 
know how I’m gonnae fund myself 
but at the moment it works.
 
I’ve been painting for quite a long 
time.  Definitely after art school  
I took it more seriously.  Gave me a 
bit more confidence to think that, 
you know, I could actually do this.   
I want my paintings – personally  
I want my paintings to sort of speak 
for themselves.  I like portraiture  
and just, sort of, unveiling people’s 
different faces, expressions, and  
you certainly get a few in here.  
People have their own interpreta-
tions, and even when you’ve got  
a title to a painting, people might 
see it in a different light.  But that’s 
fine, people can make their own 
perceptions of what they see.

“It’s not until some  
people actually  
can visually see the  
issue that the  
penny actually drops.”

“It’s more enthusiastic, 
my mopping,  

’cos I think it’s like  
a big paintbrush.”



Sophia Lavranou
Member of the Orthodox  
Community of St Andrew

(Sings traditional song)
 
I’ve been in Edinburgh since 1960, 
the 25th of September.  Though  
we were only five or six people 
Orthodox Greeks, we used to go to 
Father John.  We had no church  
and he give us the basement and we 
had the service there.  And after  
so many years we wanted a bigger 
church and we were looking forward 
to make that church for the Ortho-
dox and for all our communities.
 
Since I came to this country I’ve 
been living in this area and I like  
that very much and the people are  
very good.  Everybody, you know, 
“Hallo Sophia, Hallo Sophia”  
and I say “s’agapó polý”.  I love you 
very much! (Laughs)  The boys in  
the Pakistani shop: “Sophia, s’agapó̱ 
polý!” (Laughs)
 
And I’m very happy to be in Edin-
burgh and to be able to have  
two beautiful countries for my own 
country.  One, Greece, Corfu.   
And the other Edinburgh.  So I’m 
very happy to live in this area.   
All these people they have things to 
say and, especially for yourself,  
it is very good because you take, you 
know, something from everybody.   
If you are with somebody and talk, 
you will say I remember that person 
who took a photograph saying  
that and that.  It brings you things, 
the most important things which  
you hear, to your life.  You know, not 
today, or tomorrow: for as long as 
you remember.  Because the photo-
graph lives forever.  And that’s the 
special thing for the photography.  
The past never dies.  It is always 
sleeping.  And one day you’re going 
to look and it’s coming back in  
your mind. 

“That’s the special thing 
for the photography.  
The past never dies.   
It is always sleeping.”

Cora Dibdin
Tyre Swing Enthusiast

Peter Dibdin: How old are  
you Cora?
 
Cora Dibdin: Five and a half.
 
Peter: Five and a half – that’s very 
important.  You just won a prize 
didn’t you?  What did you win the 
prize for?
 
Cora: For best alien.
 
Peter: For the best alien?  You don’t 
have an alien do you?

Cora: I drawed one.
 
Peter: You drew one!   
What did your alien look like?
 
Cora: Red and spiky and it had a 
flute in its hand.
 
Peter: A flute in its hand!   
Where did you draw it?
 
Cora: At home.
 
Peter: So Cora, why do you like 
coming to the Meadows?
 
Cora: Because it has a fun park.

Peter: What’s your favourite thing  
to play on at the park?
 
Cora: The tyre swing.
 
Peter: The tyre swing.   
Why do you like the tyre swing?
 
Cora: ’Cos it goes round and round.
 
Peter: If I ask you to imagine  
a portrait, a picture of somebody,  
do you have one that comes  
into your mind?  It could be a picture 
of Mummy or Daddy, Granny.   
Which one is it that comes into your 
mind?

Cora: Me!
 
Peter: It’s a picture of you is it!

Peter: “If I ask you to 
imagine a portrait,  

a picture of somebody, 
do you have one that 

comes into your mind?”
Cora: “Me!”



Hingin’ Oot the Windae
By Isa Duncan

Soup’s made, tatties oan the bile and steak pie is in the oven.
So my ma’s got time tae lean oan her cushion tae hae a look oot the windae.
She is waiting for my faither tae come hame fae the pub, where he goes every 
 Sunday tae play dominoes wi his work cronies.

Sunday afternoon is always the same, so I’m well used tae it.

I am sitting reading my book at the fire while my mother gives me a running com-
mentary oan everybody outside.

Whae’s got a new coat. 
Whae’s sportin’ a black eye that her man gave her the night before. 
Whae needs their windaes washed. 
Whae thinks naebody kens that she is up the duff again. 
Whae smokes like a chimney and is always moaning that she’s skint.

This pastime o’ hingin’ oot the windae gies my mother and all the wifies  
 roon’ aboot endless hours of entertainment.

Wee bairns in prams are oot in the gardens, some screamin’, some sleepin’,   
one being rocked by a mum with an apron oan, turban roon’ her head wi   
tin curlers poking oot the front.

My mother can even spot if a bairn is crying oot o’ temper or it needs tae be  
 fed; if the latter is the case, my mother screams the woman’s name tae get  
 the bairn the attention it needs.

When my dad comes home my mother swiftly takes her cushion and herself   
indoors and closes the window.

Just another Sunday afternoon.

The Times They Are a-Changing
By Liz Mulligan

Coogate Nursery – gone
Starkey’s – gone
Green Tree – gone
The Rag Store – gone
Phillips – gone
St Ann’s School – gone
The front of St Patrick’s – gone
The Snuff Box – gone
Casey’s – gone
Now I’m – gone

P. S.  Remember and send this to me if I go senile.

The Dumbiedykes Writers Group 
has had two books published  
and regularly contributes to the 
quarterly newsletter Dumbiedykes 
News ’N Views.  The Group meets 
on Tuesdays in Serenity Café  
(8 Jackson’s Entry) at 2-4pm and  
Billy is the group’s tutor who, in 
member Isa Duncan’s words,  
“tries to keep us in order when our 
concentration starts to flag!”   
Adjacent is a sample of the Group’s 
work about the Southside,  
which is drawn from personal life 
experiences.  New members  
are welcome and more information 
can be found at  
www.braidwoodcentre.org.uk. 

The Heart of the Community
By Sheila Fisher

The heart of the community are the people.
Or there’s the church with its lovely high steeple.
Then there’s the school, kids, teachers and the PTA.
Or the local pub where some folk like to while the time away.
But it’s the good folk that make the community,
They really are the mainstay.
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Ron Butlin
Edinburgh Makar / Poet Laureate

With an international reputation as  
a prize-winning novelist, Ron Butlin 
lives in Newington and is the  
Edinburgh Makar / Poet Laureate.   
In 2009 he was made the first 
Honorary Writing Fellow of the 
University of Edinburgh, together 
with Ian Rankin.  The Sound of  
My Voice was included in the  
Guardian’s 1000 Books You Have  
To Read and his most recent  
collection of poetry celebrating the 
city, The Magicians of Edinburgh,  
is now in its fifth reprint.

Our Neighbour in West Newington Place

He’s curled at the edges, broken-spined and ready 
to be withdrawn from circulation; 
few have glanced beyond the early chapters; 
the end will come as a surprise to no-one. 
He’s on loan, as it were, to a public who’ve stopped 
reading books like him. 
Date-stamped all those years ago, then carelessly 
corrected, smudged and scribbled over – 
the clear print’s blurred to tiredness, 
hesitation, an apology.

From what I saw today the pages are slipping out of sequence;
the story’s making less and less sense.
Who can gather up the leaves, who can put them
in some sort of order?

There is no other copy to refer to.
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A few words  
on the  
Southside



“There can only be a  
limited bonding,  
I feel, that bonding  
tends to come  
from people who work 
with each other  
or have got that  
connection.”

Jim Brown 
The Dancer

I contribute to the community by 
helping it become clean.  I felt that 
that was what was – what was 
needed.  If you want to make any 
changes in society you need to 
actually try and help create a good 
energy that makes people feel a bit 
better.  

There can only be a limited bonding, 
I feel, that bonding tends to come 
from people who work with each 
other or have got that connection.  
I hope that these pictures could 
actually foster a greater, a deeper 
level of community which can 
actually bring people closer.  I think 
what it is is for enough people to 
realise the different, the complex 
issues of every individual so these 
feelings will be conveyed in a way 
where people can resonate more 
with the individual.  If they had more 
connectedness with the community 
there would be more capability that 
everybody would get nurtured.

Southsiders: Portrait of a Community 
An exhibition by Peter Dibdin 
Commissioned by the Causey Development Trust

7 September – 5 October 2013 
West Crosscauseway / Buccleuch Street

www.edinburghsouthsiders.co.uk


